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hen Brian Griffin
collected a Design and
Art Direction award for
his work on the Depeche
Mode album cover
A Broken Frame, he
did so dressed as the Royal Albert Hall
Everyone was going on the stage in dinner
suits, so why not?’ he declared in an
interview at the Olympus Gallery in 1983.
Griffin was

5 at the time and had long had
an interest in the arts, particularly
performance art

His act of rebellion was nothing new

| Born in Birmingham in 1948 he was raised
in the Black Country, an area of the West
Midlands synonymous with industry.
Having left school at the age of 16 he took a
job in engineering, where he worked for five
years. His father worked on a machine-shop
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work, but as a spirited young man he
refused to accept this, and in 1969 he left
his office job and enrolled on a three-year
photography course at Manchester
raphy

Polytechnic School of Photc
As soon as he finished college Griffin set
about establishing himself as a freelance
photographer. He promptly mov ed to
London, with the intention of becoming a
fashion photographer, but rec eived his first
commission from Roland Schenk, art
director of Management Today magazine.
Unsurprisingly, Griffin had a rather
unorthodox approach to shooting corporate
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| found new ways of portraying what wag
arded at the time as boring subject maty,

ation to succeed, he revealed in gy

humour

in desper
interview for the Birmingham Post in 2013

Having held a w ell-respected position a5
an engineer, he was able to establish a
rapport w ith many of the managers he
photographed. He learned how to reada
situation and when to propose something
little out of the ordinary to the sitter. }h\mg
enjoyed chess as a child, he knew exactly
when to make his move. This ability to
connect with the subject is crucial to
Griffin’s work. Whether photographinga
businessman or a celebrity he knew how o
make the most of the relationship between
photographer and sitter, and he treated all
his subjects equally.
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y the late 1970s Griffin’s ability to create
unusual and thought-provoking images
of men in suits had attracted the
attention of the music industry. Bands
such as the Jam and Ultravox often wore smart
shirts, jackets and ties, and the photographer
scized the opportunity to enrich his portfolio
By 1980, when he set up his first studio, Griffin
had a client list that included Rolling Stone, the
Sunday Times and Esquire (US) magazines.
Just two years later he was standing in a
cornfield close to Stansted airport shooting
the cover for A Broken Frame. The image is a
masterclass in lighting, with three flashes
positioned to bring out the ric h colours of the
subject’s clothing, while also boosting the

ellow of the corn. The light at the front is
reminiscent of a pre-Raphaelite painting,
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Above left Charley, Shepherd’s Bush, London, 1977. | Above right Anthony Good, director of Jensen Motors, 1975. | Below right Bureaucracy, London, 1987.

“This ability to connect with
the subject is crucial
to Griffin’s work!

Despite the success of this distinctly
colourful image, Griffin is primarily known
for his black & white work. One of his first
books, Copyright (1978) features
monochrome shots of businessmen at the
dawn of Thatcherism, many of the pictures
clearly inspired by religious paintings.
Copyright is one of several books that
Griffin has self-published over the years,
others include Open (1986), Work (1988)

— which was named the Best Photography
Book in the World at the Barcelona
Primavera Fotografica in 1991 — and

The Water People (2005).

From 1991 to 2002 he worked as a film
director, creating TV commercials, music
videos and short films. In 2013 he received
the Centenary Medal from the Royal
Photographic Society in recognition of his
achievements in photography. A selection
of his pictures from the 1970s and 80s
(many of them vintage silver gelatin or
vintage silver bromide prints) is currently
on show at MMX Gallery in London.

SEE THE IMAGES

Brian Griffin - Work and Other Stories runs
from 6 June to 3 August at MMX Gallery,
448 New Cross Road, London SE14.

O mmxgallery.com.



